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UDAYANA AND VASAVADATTA 
ACCORDING TO THE AVASYAKA TRADITION 


The famous romance between Udayana, the king of Vatsa, and 
Vasavadatta, daughter of King Pradyota and princess of the neighbou- 
ring kingdom, can be traced back to early Indian literature. The various 
versions recorded both in Buddhist scriptures as well as in the works 
of Brahmanic poets are well known; new insights, however, are being 
provided by the recent discovery of this romance in Jaina literature.' 

Following the publication of M. Johnson’s translation into 
English of Hemacandra’s Trisastisalakapurusacarita (HTr.)’, a lengthy 
12 th century composition in Sanskrit-Slokas, a larger audience has 
come to know that Jaina authors also made reference to this romantic 
tale. What is probably the earliest Jaina account of this story, written 
in short sentences, is recorded in the Prakrit commentaries on the 
Avagyaka-siitra (Av.), the earliest of which date from the 7th century. 
This is the prime focus of attention in this paper: a survey of the 
frame story containing the Udayana/V asavadatta story with references 


to the corresponding passages in HTr}, followed by the text and by a © 


1. Regarding the proper names mentioned in this paper, further information can 


be gained from DaLSUKH MALVANIA, Prakrit Proper Names: compiled by Mohanlal _ 


Mehta and K. Rishabh Chandra (Ahmedabad, 1970/72). 

2. HEMACANDRA, Trisastisalakapurusacaritra, 10 Vols. (Bhavnagar, 1909), 
translated by M. JOHNSON, Hemacandras Trisastigalakapurusacaritra, 6 Vols. 
(Baroda, 1931-62) = Gaekwad Or. Ser. 51, 77, 108, 125, 139, 140. 

3. Cf. Table of Concordance Av./HTr. infra and JOHNSON (supra note 2), Vol. 6, 


pp. 275-280. 
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The Prakrit commentaries on the Jaina siitras reveal an early stra- 
tum of Jaina literature which deserves the special attention of those 
concerned with research into narrative literature. Moreover, these 
manuscripts and in particular the Avagyaka commentaries contain 
early versions of several stories which we have come to know from 
later accounts. Consequently, it is evident that the Avaégyaka tradition 
is of considerable significance if we are to achieve a better understan- 
ding both of the development of the literature and of the religious 
system of the Jainas. 

Additionally, further insight is to be gained from a carefully com- 
parison of Av. and HTr.* 


Position of the Udayana/Vasavadatta story in the Avasyaka Tradition 


In short sentences that comprise merely 24 lines in the manu- 
scripts, the Udayana/Vasavadatta story is recorded both in Jinadasa’s 
Avasyaka-ciirni (7th century AD = C.) © and in the Avasyaka-tika of 
Haribhadra (8th century AD = H.) ’, in the explanation provided for a 
Niryukti stanza, as quoted by Haribhadra *. Without any relation to 
the Udayana/Vasavadatta story, this stanza comprises the catchwords 

Khiti-Cana-Usabha-Kusaggam Rayagiham Campa-Padali -puttam // 

Nande Sagadale Thiilabhadda-Sirie Varuci ya // 1284 // 


4. Comprehensive research in this field has been carried out by K. BRUHN, who 
compared important Jaina works like Silanka’s Caupannamahdapurisacariya, 
Sanghadasas Vasudevahindi, HTr., Av. and Devendra’s Uttarajjhadyana-tikad: KLAus 
BRuMN, Silankas Caupannamahdpurisacariya, Alt- und Neu-Indische Studien, 8 
(Hamburg, 1954), Intr.. 

5. For the main outlines of this story, see J. Jain, Life in Ancient India as 
Depicted in the Jain Canon and Commentaries: 6th century BC to 17th century AD 
(New Delhi, 1984), p. 470. See also infra note 15 and 21. 

6. C. = Srimaj-Jinadasa-ganimahattara-krtaya stitra-ciirnya sametah Srimad- 
Avasyakasiitram, II, ed. Anandasagara siiri, Rsabha-devaji KeSarimalaji Svetambara 
Samstha (Ratlam, 1928-29), p. 161.5-162.10. 

7. H = Srimad-bhavaviraha-Haribhadra-siri-sitrita-vrtty-alamkrtah $rimad- 
Avagyakasiitram, II, ed. Agamodaya Samiti (Bombay, 71984), p. 122c.5-123c.1. 

8. C. mentions only the syllables Khiti-Cana® / 17-11 / 1381. ; 
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The first part of this Arya mentions the names of the cities Ksiti- 
pratisthita, Canakaksetra, Kusagrapura, Rajagrha, Campa and 
Pataliputra; the second part contains the names of prominent persons: 
associated with the life of the famous Sthiilabhadra °. Here reference 
is made to the dynasty of the nine Nandas and Sthitlabbadra's father 
Sakatdla, the minister of Mahapadma, the last king of this dynasty. 
The brother of Sthilabhadra, named Sri, assassinated the hostile 
Brahmin Vararuci in the presence of the king. 

The frame story is set in the time before the Mauryas came to 
power when the city of Rajagrha was founded. It takes us into the 
court of King Srenika and informs us about the considerable intelligen- 
ce of his son Abhaya ' by means of the following oft-cited example: 

When Pradyota marches against Srenika’s kingdom, Abhaya employs a 

trick to keep the hostile army at bay: he learnes of the place outside the 

city of Rajagrha where Pradyota’s army will pitch camp. Here he buries 
coins in the earth. Later, when Pradyota’s army arrives there, Abhaya 
informs him about the buried coins, claiming this as evidence that his 
army has been bribed. Pradyota becomes apprehensive and calls off his 
invasion |!, However, when he learns of Abhaya’s trick, he seeks revenge 
and, assisted by a prostitute, subsequently takes Abhaya prisoner and 
abducts him to Ujjayini 2. While imprisoned at Pradyota’s court, Abhaya 
assists Pradyota on several occasions and they become friends. Pradyota 
offers to fulfil all of Abhaya’s wishes, except to grant him his freedom. 

Finally, however, Pradyota releases him." Having returned to Srenika’s 

court, Abhaya takes revenge for having being captured by in turn kidnap- 

ping Pradyota himself ". 


9. See Ernst LEUMANN, Ubersicht iiber die Avasyaka-Literatur, aus dem 
NachlaB herausgegeben von Walther Schubring, Alt- und’ Neu-Indische Studien, 4 
(Hamburg, 1934), p. 24b. és 

10. This story about Abhaya’s birth is recorded in the part of the AvaSyaka- 
commentary dealing with the Namaskara prayer, where a cluster of stories is related 
for the explanation of the term buddhi. One example informs us about how prince 
Srenika meets Nanda, the daughter of a merchant. She becomes pregnant and gives 
birth to Abhaya. For text and translation, see R.H. Kocu, Die Namaskéara-vyakhya 
der Avasyaka-Tradition, Diss. (Munich, 1990), p. 190 sq. 

11. Cf. infra Table of Concordance line 1. For text and translation of a short 
account reflecting this story, see Kocu (supra note 10), p. 272 sq.. 

12. Cf. infra Table of Concordance line 2. 

13. Cf. infra Table of Concordance line 8. 

14. Cf. infra Table of Concordance line 9. 
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While Abhaya had been imprisoned at Pradyota’s court, the king 
had benefited on four occasions from Abhaya’s intelligence. Each 
insight or piece of advice is connected with each of Pradyota’s four 
most valuable assets («jewels»). It is in this connection that the 
Udayana/V asavadatta narrative is introduced: 

One of the major assets that King Pradyota, the ruler of Avanti, posses- 

sed was the fleet-footed messenger Lohajanghaka («whose calves are 

made of iron»), who speedily bore word from Pradyota to all parts of his 
kingdom. The king’s other three assets were the fire-fearing chariot 

Agnibhira («fearful of fire») '5, the elephant Nalagiri and Queen Siva 

(«auspicious»), one of the seven daughters of Cedaga, the ruler of VaiSali 

‘6 However, on four different occasions when one of his four assets was 

in jeopardy, Abhaya provided Pradyota with intelligent counsel. 

¢ When Lohajanghaka informed King Pradyota about ominous 
events, occurring during his journeys within the kingdom, that had 
prevented him from eating, Abhaya pointed out that his food had been 
poisoned 1. 

* Nalagiri broke loose from his tether. Abhaya suggested having 
Udayana, ruler of a neighbouring kingdom, tame the elephant. It is into 
this episode that the Udayana/Vasavadatta romance is inserted '°. 

¢ When a fire broke out in Ujjayini, Abhaya suggested fighting 
the flames by means of a further fire |”. 

¢ Lastly, when an epidemic (aSiva) spread across the kingdom, 
Abhaya advised the king to arrange a religious ceremony ”°. 


Summary of the story 


- King Pradyota’s elephant Nalagiri (H.: Analagiri) broke loose 
and no one dared approach him. Therefore Pradyota asked Abhaya for 
advice. The latter suggested capturing Udayana, the ruler of 


15. JAIN’s interpretation of Aggibhirii as «fire-proof» appears erroneous since 
the fire that broke out in the city would not endanger the chariot if it were fire-proo- 
fed: JAIN (supra note 5), p. 94. See also infra note 21. 

16. Cf. infra Table of Concordance line 3. 

17. Cf. infra Table of Concordance line 4. 

18. Cf. infra Table of Concordance line 5. 

19. Cf. infra Table of Concordance line 6. 

20. Cf. infra Table of Concordance line 7. 
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Kaugambi, who was famous for his excellent music (gandharva): by 
the power of music alone Udayana was able to tame elephants. 
Pradyota planned to capture Udayana in order to have him teach his 
daughter Vasavadatta musical arts. He ordered the construction of a 
mechanical elephant and positioned it on the border of Udayana’s 
kingdom. When Udayana came to this spot and started to sing and 
play his lute, he was seized by Pradyota’s soldiers who had concealed 
themselves in the surrounding area 21. At Pradyota’s court he gave 
Vasavadatta lessons in music. At first they were separated by a cur- 
tain; however, when finally they came face to face, he fell in love 
with her. Pradyota knew nothing of their love. When Nalagiri broke 
loose once again Udayana was summoned. He suggested taming 
Nalagiri by singing to it together with Vasavadatta riding on a second 
elephant. Although Nalagiri was indeed caught, the couple succeeded 
in escaping to Kausambi. 

Regarding their flight, a second version is recorded in the 
Avasyaka-commentaries 22. Udayana’s minister Yaugandharayana 
had arrived in Ujjayini disguised as a mad man, loudly announcing 
his promise to capture Vasavadatta for King Udayana, urinating and 
uttering strange noises that Pradyota could not understand. However, 
those involved in Udayana’s plan of escape understood his behaviour 
and speech, and accordingly filled four jars with the urine of a she- 
elephant and brought the lute Ghosavati. Then Udayana and 
Vasavadatt4, together with their helpers, escaped on the she-elephant. 
Pradyota ordered them to be caught with the help of Nalagiri. But 
several times Nalagiri was stopped in his tracks by the smell of the 
urine from the jars smashed by the fleeing group. In this way, the 
group finally reached Kausambi. 





21. This point is misinterpreted by JAIN (supra note 5), p. 470: «(Pradyota) sent 
a mechanical elephant carrying men inside to a nearby forest of Kosambi.» Because 
the version as given by JAIN is transmitted in HTr. (cf. supra note 27) it has to be 
mentioned here, that according to the Av.-text Pradyota’s soldiers were not inside the 
elephant but around there, where the elephant was positioned. See also supra note 15. 


92. In the Avasyaka commentaries other versions are generally introduced with 
the words anne (or kei) bhananti «According to other traditions». 
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Text CI p> 1615-162:10"= HU p. 122C 51236. 
C. Ip. 161.5-11 


aural Teer Frat, oF dea afeed, ey at aoa — 


BaraUn TABAA. a sare Fee 
2 We Gealleter Tor Sera. ara aaa. 
meat wersit fahren. treet wero Gait, 


at a Shidte centtraterage o oa. at ferghe, Sor aru? 
. St fee sf eelte dof cer mate aa weft a aro, 
ad Bret Tea, Tester sivas TAN wat. 
aren free arftsafa, 
g Se et 
eet feat, geet fect a, safe a attra — : 
FA TAT SOT a HeaY A, AT AT Ta cent wisaehahy, 


H. II p. 122c.5-123a.2 


yaar saTBeTe fraat a akg Oy, seit gest, arg — 8 Sarit araaPe, at saTaCHt 
ude dase fee af ge ATATAT ATH, — B ears firrenferan, ieee 


Qe UAT aah, pe iiiee urn Aa soe va to Bett fait, gat 
ee RAR Te sro a feraate at at teeg aT aT GT TET 


23. Cf. supra Table of Concordance note 6. 
24. Cf, supra Table of Concordance note 7. 
25. udayano Ed. 
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Translation 


Once the elephant Nalagiri broke loose and no one dared to 
approach him. Abhaya, asked for advice, said, «Udayana shall sing.» 7° 
«How can this Udayana be captured?» 

Pradyota had a daughter by Angaravati called Vasavadatta. She 
was refined in many arts. Udayana was the best among the divine 
musicians. He was the son of Satanika and Mrgavati in Kausambi. 
«He has to be captured.» (Pradyota asked) by what means. (Abhaya 
answered that) when Udayana saw an elephant, he would begin to 
play music and be unaware that he was about to be captured. In the 
course of time, Pradyota ordered a mechanical elephant to be con- 
structed that could be trained. (This elephant) was placed near the 
border of Kausambi (where Udayana reigned). 

A man dwelling in the jungle informed (Udayana about this 
elephant). He went to that place. The army (of Pradyota) had 
meanwhile been positioned around (that elephant) *’. Then (Udayana) 
began to sing. The elephant remained motionless. (The soldiers) 
approached and captured (Udayana). He was brought before 
(Pradyota). (Pradyota) addressed him saying, «My daughter is one- 
eyed. Teach her the art of music, but never look at her because she 
will be ashamed if you should see her.» 


26. It was well known that Udayana was fond of elephants. By means of music 
alone, he was able to approach close to every elephant. : 
27. In HTr. (supra note 2) this point differs widely from Av.: 
karyastatra kilifijaigca vane satya iva dvipah/ 
kurvan yamtraprayogena kriya gatydsanadikah // 194 // 
kilifijahastimadhaye ca bhatah sthasyanti Sastrinah / 
te gajamcalayisyanti bhatsyanti ca ta eva tam 41951 
«An elephant has to be constructed from mats (or wood) in the forest (to look) 
just like a real one. By mechanical means, it shall move as if walking, sitting, etc. 
“Armed warriors standing within the wooden elephant will move the elephant and cap- 
ture (Udayana).» 





en ee ee ee ee 
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Cop Wert i-1624 


ares eed — srarsit sifest a aftofate. at a satiate & Rrra, 
A ae eer Sela, aatfesiha or shes, ee 
Fee seret Ferorreret2 Ur arta — atfsa or arorfer sreatut 
« weftrer cnfean. fee. water’ Saiki sri. 
AA PITTS HOT are, MITA | TA, 
.  SaraUi aSeS. are sarauit —~ ' 
weacite efeerfirare oe 3 ater a ara, 
a wa fade eae, 


H. II p. 122a.2-b.2 


efeafi sreftot ad after a arent. emetic mitt Abit, welt Fram afer 
ares, Tefirhs corenttr, we ee teh at. ser fra — waa GH Bq UR aewT, 
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And (Vasavadatta) was told, «(Your) teacher is a leper; do not 
look at him.» When (Udayana) taught her, a curtain separated them. 
When she heard his voice, she was deeply impressed. Mindful of his 
leprosy, she avoided looking at him. 

Once (during the lesson, Vasavadatta) thought, «And what if I 
could see him?» ... and, while thinking this, she sang off key. 
(Udayana) became angry and shouted, «One-eyed! Why do you waste 
my lessons?» She answered, «Can you not see yourself! You leper! 
Then (Udayana) thought, «Just as I am not a leper, she is not one- 
eyed.» The curtain was drawn aside. They looked at each other and 
fell in love. (Only) the slave Kaficanamala knew about this, and she 
was a trusty nurse. 

Once Nalagiri broke loose from his tether. The king (Pradyota) 
asked for Abhaya’s advice. He suggested, «Let Udayana sing.» Then 
Udayana answered, «Riding on the she-elephant Bhadravati, I will 
sing together with your daughter (Vasavadatta).» Separated by a cur- 
tain, they sang a song. (The elephant Nalagiri) was caught. (Udayana 
and Vasavadatta) escaped. 

[For this, Abhaya was granted his second boon. ]”® 


28. These words are part of the frame story: Abhaya was granted altogether four 
boons; each valuable insight and piece of advice was rewarded by Pradyota granting 
Abhaya a boon. Cf. supra p. 185. 
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ara, aaa — sisafiene vaL-asieh. sat arfer fitaran, 
+ Sl sarrHsteT aela — 
wie af Sa af a af Sarasa | 
A SUH FIT, Te ATT TAOT I 


zy Fregaratt. 
Steet ator, rears aearhte webeht ara act sere sore — 
BAA TATA, Beat Teer Vera | 
Ga Tet Tea WoTeAT HLTA U8 


Rn Tle Mea Varaun aufer — 
We Tae Ure STAT TAT HAA | 
MATA TIAA AMAT SETA U8 


we TaTften eferht. aahre sasafe ae cote steonfir ar. ara. 
Tod Sa. ae sHUTA afar Frou, 
aa of satderte ara roontin arate, we fetes opre a afer. 


H. II p. 123b.3-c.1 


rat aie — sentient asiet gt aftr fier, wae maRaRA aera 
Siprerat sree, aa were Gey — v-6 ae at Fa at Ba, at AareaetaAML a eC 
qrend, ae UTA tt Vat ay aie Ret. feet aed cates, © ont 7 ait 
frersfa. at a sare free, < TMgsUls MR aaa Frege < dheatt 
ator, seem aseictte eregestt am sikh Strat HUE — to ke HATA TVIATATA, Te Tate wT | 
atsrarat Tel eT SUT wafoakeT ML RATE MTNA, we TEMON, WOE — tke TH 
anfet ere Bera TAT EAS | Aa Meal aA SETA Wty 84 oeTren eherht, sa- 
fre aa aeray ata Tote sTeronfr rent aa. ce EMT, wEUETE asa AT, we ae aT 
oReaag ara sont Fade. we fare, are a were. 
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According to other traditions, Pradyota went out into his pleasure 
garden (thinking), «The well-taught daughter (Vasavadatta) shall sing 
(for me).» Udayana’s minister Yaugandharayana, disguised as a mad 
man, was reciting: 

If I fail in abducting her and her and her and the longeyed maiden 
for the monarch, then I will no longer be Yaugandharayana.1 (Sloka) 


Pradyota noticed him. (Yaugandharayana) remained motionless, 
urinated and produced a strange sound (indicating that he was) a 
demon. However, Kaficanamala understood the secret meaning (of 
Yaugandharayana’s behaviour and speech): Vasantaka, the elephant dri- 
ver, fastened four jars with the she-elephant’s urine (to this elephant). 
And the lute was (ready too). And while (the she-elephant) was being 
_ equipped (for the flight), the blind adviser, named Sakunta, spoke: 


- Since the she-elephant cries out while the girth is being fastened, 
she will die after a ride of 100 Yojanas. 2 (Sloka) 


After they had all assembled, Udayana appeared and said: 


Kaficanamala and Vasantaka, the lute Ghosavati, Vasavadatta and 
Udayana — they shall start now. 3 (Sloka) 


The she-elephant started off. When Nalagiri had been equipped 
(for chasing them), they were already 25 Yojanas away. He followed 
in their steps. (When Nalagiri came near them), a jar of urine was 
smashed in the path of the approaching elephant. And while 
(Nalagiri) was smelling (the urine), they drew a further 25 Yojanas 
ahead. In the same way, this happened a third time and (so) they rea- 
ched the city (of Kausambi). 
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Conclusion 


The outstanding style used by the author of the Avasyaka-text, 
consisting of short sentences, is characteristic of commentary literatu- 
re. Such sentences were written specifically for assisting in the tea- 
ching of novices and are-without any literary ambitions. 
Consequently, the authors strictly wrote down solely the essential 
parts and avoided any repetitions. However, where repetitions do in 
fact occur, they have been inserted by the author usually in order to 
combine an originally separate text with a frame story. In a similar 
manner, the compiler of our text linked the Udayana/Vasavadatta epi- 
sode with the frame story (describing the contest between Abhaya and 
Pradyota) by repeating the passage that mentions the rampant Nalagiri 
(p. 8 line 9) at the beginning (p. 6 line-1),. es 

Also Hemacandra borrowed from Av.,”° although his version 
varies slightly. In general, Hemacandra’s style is more extensive; 
instead of providing two versions (dealing with the flight), he compo- 
sed one story by omitting the words that describe at the end of the 
first Avasyaka-version the flight of Udayana/Vasavadatta. Another 
variation is encountered in the passage about Pradyota’s soldiers: in 
contrast to Av., in which the soldiers who capture Udayana have con- 
cealed themselves in the surrounding area, in HTr. they are hidden 
inside the elephant (cf. note 27). 


29, Probably the words of this stanza (her...her...her) instructs those who are 
involved in the plan of escape to keep ready the murse Kajicanamala, the she- 
elephant Bhadravati and Ghosavati. The long-eyed maiden of course means 
Vasavadatta, while Yaugandharayana’s behaviour (urinating) could be understand by 
Vasantaka to collect the urine of the she-elephant. By means of the urine, a pursuing 
elephant could be stopped in its tracks by its smelling the urine of a she-elephant. 
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TABLE OF CONCORDANCE Av./HTr.. 




















Survey Avagyaka-ciimi II Avagyaka-tika IT TrisastiSalikapu- 
rusacarita ™ 
Vol. 10 
(7th century AD) | (8th century AD) (12th century AD) 
1 Pradyota marches against Kaugambi. | P- 159.37 p. 121b.6-c.3 11,119-132 
Abhaya keeps the hostile army at bay by 
mean of a trick. 
2 Assisted by a prostitute, Pradyota causes the | P- 159,7-160.10 | p. 121e.3-122b.4 | 11,133-172 
abduction of Abhaya and keeps him prisoner. 
i 
Abhaya staying at Pradyota’s court: 
— 
3 Pradyota’s four most valuable assets | p. 160. IIseq. p. 122b.4seq. 11,173 


(«jewels»): 
* The royal messenger Lohajanghaka. 
* The elephant Nalagiri. 

* The royal chariot, called Agnibhira. 
* Queen Siva. 





Abhaya’s four wise insights related 


4 The poisoned food of Lohajaighaka, 
5 the rampant elephant Nalagiri, 


6 a fire wasting the city, 


p. 160.12-161.5 
p. 161.5-162.10 


p. 162,10seq. 


. 122b.5-.5 


. 122¢,5-123e.1 


p. 123c.1seq. 


11,266-268 
| 


11,174-183 


11.184-265 





7 a great epidemic (aSiva) that broke out in 
Ujjayini. 


p. 162.12-163.2 


L 


. 123c,2-7 


11.269-274 





Abhaya returns to Kaugambi: 











8 Abhaya, rewarded with a boon for each of p. 163.2-4 p. 123c.7-124a.1 11,275 
his wise insights, is finally set free. 
9 On returning to Kaugiimbi, Abhaya avenges | p, 163.4-14 p. 124a1-124b.4 | 11.276-293 
his own capture by abducting Pradyota. 
alee 

















_ 30. The close relation between Hemacandra’s Trisastisalakapurusacarita and 
the Avaéyaka tradition has already been pointed out by BRUHN (supra note 4). 





